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Basilica della Santissima Annunziata and
Frescoes of Andrea del Sarto

ABSTRACT

This paper analyzes the relation of space and background
in frescoes, especially those about St. Fillippo in Cloister
of Vows at Basilica della Santissima Annunziata and real
space and real architectures in and around the church.
CJEIR - TEARAE A It reveals the strong connection between fresco space
produced by Andrea del Sarto, one of most important
AL A :z:it:eic:lltrzl‘ian Renaissance, and the real space and real
KEY WORDS
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